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Humphrey Bogart Cast 


As Big Shot’ Bad Guy 


Humphrey Bogart is up to his old tricks again. On the side of law and 
order in “The Maltese Falcon” and “All Through the Night,” he now returns 
to his underworld haunts as a full-fledged gangster in Warner Bros.’ thrilling 
new film, “The Big Shot.” The picture will make its local bow at the Strand 


Theatre on Friday. 


BLAZING STORY 
OF RACKETEER 
NOW AT STRAND 


Starting next Friday the 
Strand Theatre will show War- 
ner Bros.’ newest action-packed 
film, “The Big Shot,” starring 
Humphrey Bogart. It is a swift- 
paced story of a one-time un- 
derworld big shot who has to 
take taunts from the mugs to 
whom he once gave orders. 

Bogart plays the role of the 
has-been gangster who makes 
one last desperate bid for the 
power he had before his third 
stretch up the river. It is a role 
to which only Humphrey Bogart 
could do full justice. Appearing 
opposite him is lovely, blonde 
Irene Manning, who makes her 
film debut in “The Big Shot.” 
She is cast as Bogart’s sweet- 
heart who because of financial 
difficulties had to marry a 
wealthy lawyer when Humphrey 
was sent to prison for the third 
time. 

Lewis Seiler directed the orig- 
inal screen play which was 
written by Bertram Millhauser, 
Abem Finkel and Daniel Fuchs. 





‘Duke’ to ‘Duke’ Tells 
Bogart Success Story 


Five years ago Warner Bros. brought Humphrey 
Bogart to the screen in the smash melodrama, “The 


Petrified Forest.’ Bogart’s 


tee, a hard, unkempt killer who, before the fadeout, gave 
evidence of more moral stamina than some of his con- 


freres. 

Bogart is now in a new War- 
ner Bros. film, “The Big Shot,” 
in which he essays much the 
same type of character as that 
which gave him his initial suc- 
cess. As “Duke” Berne, Bogart 
is a third-time loser, anxious to 
go straight, but hard put to do 
so because of a past which al- 
ways bobs up to confront him. 

Fresh from two memorable 
pictures, “The Maltese Falcon” 
and “All Through the Night,” 
Bogart stands today as one of 
Hollywood’s most popular stars. 

He can play “good guy” roles 
—remember “The Maltese Fal- 
con”?; he can play “bad guy” 


parts—remember . almost 
any picture! He can be dra- 
matic—remember “The Black 


Legion”?; he can be comic— 
remember “It All Came True’? 
All that’s left is Shakespeare— 
but can you picture Macbeth 
with a gat? 

Irene Manning, who makes 
her film debut in “The Big 
Shot,” has the feminine lead 
while the talented supporting 
cast is made up of Richard 
Travis, Susan Peters, Stanley 
Ridges and many more. 


Tough is a meek word to describe the type of role 
played by Bogart in this film. He’s cast as a three-time 
loser who can’t go straight because of his record and 
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Humphrey Bogart and Irene Manning, shown above with Joseph 

Downing, are starred in Warner Bros.’ new film, “The Big Shot,” 
opening Friday at the Strand Theatre. 


who is afraid to do anything % tries to give equal attention to 
crooked because next time it’s | his former cohorts, but the ef- 
up the river for keeps. He ducks | fort is useless. He finally allows 
the police like a plague and | some of his former pals to per- 
suade (or rather goad) him 
into acting as the “brains” in 
an armored car stickup. 
Newcomer in Lead 

In the feminine lead is a new- 
comer to the screen — lovely, 
blonde Irene Manning, a girl 
whose dramatic ability coupled 
with her fine voice (although 
she doesn’t sing in this film) is 
a sure ticket to screen success. 
She is cast as a girl who was in 
love with Bogart just before he 
was sent to prison a third time. 

Irene prevents Bogart, at the 
point of a gun from going 
through with the stickup, but 
nevertheless, he is identified as 
one of the criminals by a pan- 
icky witness. In the meantime, 





character was “‘Duke” Man- 
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“STAR, STORY COMBINE 


TO MAKE ‘BIG SHOT 
BIG ENTERTAINMENT 


“The Big Shot,” Warner Bros.’ new film which opens 
at the Strand Theatre today, has a story and star com- 
bination that makes for sure-fire screen entertainment. 
It has an action-packed story which stars Humphrey 
Bogart as a one-time big shot gangster who is caught 
between two fires. He can’t go straight because no honest 
person wants to bother with a guy who has been up the 
river three times. And he can’t get into any more trouble 
because the next time it’s life! 


Hounded by his past, taunted ¢ 


by fellow gangsters as a has- 
been, Bogart is driven to dis- 
traction. Finally (after all, a 
guy has to do something to 
make some dough) he consents 
to act as the “brains” for an 
armored car stickup. And any- 
how, the boys convinced him 
that nothing could go wrong be- 
cause one of the underworld’s 
cleverest mouthpieces (a role 
played by Stanley Ridges) was 
backing them. But plenty could 
go wrong, especially if the law- 
yer’s wife happened to be your 
former sweetheart before you 
did your third stretch. 


Newcomer Has Top Role 


Irene Manning, an alluring 
newcomer to the screen, plays 
the top feminine role and ad- 
vance opinion says that she is 
headed for a successful screen 
career. As Ridges’ wife, she ex- 
plains to Bogart, that she had 
to marry because she was finan- 
cially desperate, but now that 
he is back everything will be 
all right, if he would only prom- 
ise not to return to his career 








of crime. 

On the night of the stickup, 
Irene prevents Bogart from 
going through with the job by 
keeping him in his room at the 
point of a gun. Despite this, a 
befuddled witness identifies him 
as the person who used her as a 
shield in making his getaway 
from the pursuing police after 
the holdup. 

Has Exciting Climax 


Someone tips off Ridges as to 
what’s been going on between 
his wife and Bogart and as a 
result he lets Humphrey take a 
lifetime rap for a crime he never 
committed. But Bogart plans a 
revenge that makes an exciting 
climax. 

“The Big Shot” has a fine 
supporting cast made up of 
Richard Travis, Susan Peters, 
Chick Chandler, Howard da 
Silva and many more. The orig- 
inal screen play was written by 
Bertram Millhauser, Abem Fin- 
kel and Daniel Fuchs. The pro- 
duction was directed by Lewis 
Seiler. 





THE CAST 
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Humphrey Bogart plays the role 

of a three-time loser who makes 

a last attempt to regain his lost 

power in Warner Bros.’ new 
film, ‘““‘The Big Shot.” 





Thriller at Strand 


“The Big Shot’ will have its 
first local showing at the Strand 
Theatre this Friday. Humphrey 
Bogart stars in the film as a 
gangster who is forced to be 
over-cautious because his next 





® crime, no matter how trivial, 


means life imprisonment. In the 
feminine lead is Irene Manning 
who makes her screen debut in 
the picture. Lewis Seiler di- 
rected the Warner Bros. pro- 
duction. 








one of the crooks who hates 
Bogart, tips off Stanley Ridges, 
gang mouthpiece, of the rela- 
tionship between Bogart and his 
wife, Irene, who was forced to 
marry him. Ridges lets Bogart 
get a lifetime rap. How Bogart 
plans and executes his revenge 
makes “The Big Shot” a thrill- 
ing crime film. 

The supporting roles are made 
up of such brilliant performers 
as Richard Travers, Susan 
Peters, Chick Chandler, Howard 
da Silva and many others. Lewis 
Seiler directed the exciting 
screen play which was written 
by Bertram Millhauser, Abem 
Finkel and Daniel Fuchs. 





Vivid Gang Film 
At Strand 


A film that has both a bril- 
liant characterization and an 
unusual, rapid-paced plot, will 
make its local bow at the 
Strand Theatre on Friday. 
Warner Bros.’ “The Big Shot” 
stars Humphrey Bogart in a 
role that has everything in 
the way of action from 
bloody gun fights to a daring 
prison escape. Irene Manning, 
a lovely newcomer to the 
screen, is the feminine lead. 





SYNOPSIS 
(Not for Publication) 


Released from prison after serving time for his third 
conviction, Duke Berne (Humphrey Bogart) now has 
to be over-cautious because another conviction means 
jail for life. Unable to get a job and goaded by his 
former cohorts, Duke agrees to be the brains of a 
stick-up. Duke learns that Lorna (Irene Manning), his 
former sweetheart, is now married to Martin Fleming 
(Stanley Ridges), mouthpiece for the gang. Explaining 
she had to marry Fleming but that she loves Duke, 
Lorna stops him from going through with the stick-up. 
He is identified by a panicky witness and Fleming, 
now learning about Duke and Loma, allows Duke to 
go to jail for life. He escapes but in the break a guard 
is killed and George (Richard Anderson) is blamed 
and sentenced to die. In their hideout, Duke and Lorna 
learn of this and Duke decides to clear George. The 
police, tipped off by Fleming, then arrive and in the 
ensuing chase, Lorna is killed. Duke gets away and 
kills Fleming but is fatally wounded. He phones the 
warden in time to free George. 

(Running Time: 82 minutes) 


PRODUCTION STAFF 


Directed by LEWIS SEILER; Original Screen Play by 
Bertram Millhauser, Abem Finkel and Daniel Fuchs; 
Director of Photography: Sid Hickox, A.S.C.; Film 
Editor: Jack Killifer; Art Director: John Hughes; Dia- 
logue Director: Harold Winston; Sound by Stanley 
Jones; Gowns by Milo Anderson; Make-up Artist: 
Perc Westmore; Music by Adolph Deutsch; Musical 
Director: Leo F. Forbstein. 
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PUBLICITY CAMPAIGN—“THE BIG SHOT” 


BOGART IS BAD GUY 
AGAIN IN ‘BIG SHOT 





—AND THAT'S GOOD! 


Humphrey Bogart is backsliding. They had him on the 
mourners’ bench and thought he was saved, but he wrig- 
gled off and is now up to his old sinful ways again. 


In other words, the quick an- 
nouncement that Humphrey Bo- 
gart was a reformed character 
walking the straight and nar- 
row according to the»best cine- 
ma standards was premature. 
This came about when Bogart 
starred in “The Maltese Fal- 
con,” in which, it turned out, 
he was a right guy. Now it 
seems that the joy in Hollywood 
over the snatching of this brand 


from the burning was more in | 


tribute to his really fine acting 
than to the facts in the matter. 


Now a Bank Robber 


He has reverted to type in 
more ways than one. In his new 
picture, “The Big Shot,” pro- 
duced by Warner Bros., Bogart 
is a bank robber and prison 
inmate again, quick on the 
trigger, hard with the tongue. 
His name is Duke. Followers of 
the Bogart struggles. with law 
and order will recall that he 
made his first picture as “Duke.” 
That was in “The Petrified For- 
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Humphrey Bogart and 
Irene Manning 


est,” one of the notable crook 
pictures of all time. It made 
Bogart famous and brought a 
new and sinister face to the 
screen. 

Criminals Never Win 


“Remember those signs you 
used to read in the New York 
subways?” Bogart asked. “You 
know, they said, ‘You can’t 
win’? I guess that’s true with 
real criminals. True on the 
screen, too. We never show a 
criminal winning. And I’m pret- 
ty likely to be the criminal.” 

In “The Big Shot,” Bogart 
lets down all his friends who 
who thought he’d reformed 
with “The Maltese Falcon,” in 
which he played a detective and 
was an honest man. In his new 
picture, Bogey starts being 
crooked in the first reel and 
lands in prison before the show 
is half over. 

It takes a long time to reform 
some people. Incorrigible, maybe. 


Bogart Film Opening 

Humphrey Bogart returns to 
the Strand Theatre screen on 
Friday in “The Big Shot,” the 
bullet-streaked story of a gang- 
ster who made his way from 
the gutter to ganglord — and 
then back to the gutter. Irene 
Manning makes her film debut 
opposite Bogart as the right 
girl for the wrong guy. Lewis 
Seiler directed ‘“‘The Big Shot.” 





| 








it Only Happens 
In Hollywood 


Four “dead people” acted 
in the final shooting of War- 
ner Bros.’ “The Big Shot,” 
a screen play in which there 
was plenty of crime. The 
“corpses” — Humphrey Bo- 
gart, Irene Manning, Stanley 
Ridges and Chick Chandler— 
had paid the penalty for 
their crimes several days 
previously, but motion pic- 
ture scripts aren’t photo- 
graphed chronologically. The 
last scene shot was one of 
the first in the picture. 


TRUST ‘BIG SHOT 
TO DO UNUSUAL 
IN PRISON BREAK 


es- 





Humphrey Bogart has 


' caped from prison before but 


never in such company. He fled 
the grim grey walls this time 
with a black-face comedian and 
a gollywog. 

This is the kind of thing that 
goes on in Warner Bros.’ “The 
Big Shot,” now playing at the 
Strand, a perfectly serious mel- 
odrama which gets fancy only 
to the extent of devising as 
spectacular a jail break as pos- 
sible for Bogart. 

The device is a new one, in- 
volving a prison show. That’s 
where the black-face comedian, 
played by Chick Chandler, ex 
of vaudeville, comes in. The 
gollywog is a dummy, a dum- 
my with frizzled hair and long, 
rubbery legs and not much per- 
sonality. Still, it’s right here 
that the plot thickens, for the 
dummy conceals the weapons 
that make the escape possible. 

The prison audience, glad of 
a show, is applauding enthusi- 
astically. 

Bogart is at the switches, 
operating a baby spot light, and 
at the signal, he douses the 
house lights. 

Yells and shots ring out. And 
down the long hall, stumbling 
in the dark, come Bogey, black- 
face comedian and _ gollywog. 
The two convicts knock out a 
guard, frisk him for his keys, 
slam the iron gate and they’re 
off. 


Irene Makes Hit 
With the Soldiers 


Army officers from Port Mc- 
Arthur who heard Irene Man- 
ning’s beautiful rendition of the 
national anthem on the Holly- 
wood Red Cross broadcast asked 
for recordings to be used at 
army camps. 

Irene, who plays opposite 
Humphrey Bogart in Warner 
Bros.’ “The Big Shot,” was a 
light opera star before she came 
to Hollywood. 


No Songs This Time 


Irene Manning, who makes 
her motion picture debut in the 
leading role opposite Humphrey 
Bogart in Warner Bros.’ “The 
Big Shot,” hails from the mu- 
sical comedy stage. Although 
she has a lovely voice, she 
doesn’t sing in the film. How- 
ever, she is an excellent dra- 
matic actress. 











Irene Manning Makes 


Film Debut in Big Shot" 


Irene Manning, being new to Hollywood, has said the wrong thing, and 
apparently it’s the plain, simple truth. Appearing at Warner Bros. to sing in 
“Yankee Doodle Dandy” and then to take a lead opposite Humphrey Bogart 
in “The Big Shot” which opens today at the Strand, Irene was tabbed at once, 
indexed indelibly as a gal who has what it takes. 





Reel Punch Proves Real 
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“Big Shot” Humphrey Bogart throws the court into an uproar 
during his trial. 


Once in a blue moon it 
really happens: an actor who 
is supposed to knock another 
man out for a scene really 
does it. 

Humphrey Bogart did it 
yesterday for the first time 
in his stage and screen ca- 
reer. His victim was Stanley 
Ridges, who was out cold for 
five minutes as the result of 
a right-hand uppercut on the 


set of Warner Bros.’ “The 
Big Shot.” 

Timing of the blow was 
carefully rehearsed and the 
principals agreed just how 
they would do it. But Ridges, 
the guy who gets socked, 
stuck his chin out instead 
of pulling it back and caught 
the full force of Bogart’s 
blow. Ridges returned to 
work after an hour’s rest. 





Action-Packed Drama 
At Strand Stars Bogart 


“The Big Shot,” Warner Bros.-First National Picture directed by 
Louis Seiler. Original Screen Play by Bertram Millhauser, Abem 
Finkel and Daniel Fuchs. Presented at the Strand Theatre. Run- 


ning time 1 hour, 22 minutes. 
THE CAST: 


Duke Berne.............. Humphrey Bogart 
Lorna Fleming.............. Irene Manning 
George Anderson........Richard Travis 
Ruths Carter es Susan Peters 
Martin Flemin¢........... 





Warden Booth... 
Dancer . 
Frenchy 
Sandor... 
Bad guy Bogart returned to 
his rods and robberies yesterday 
in Warner Bros.’ thrilling gang- 
ster film, ‘The Big Shot,” which 
opened at the Strand Theatre. 
The temporary reform he un- 
derwent for “The Maltese Fal- 
con” and “All Through The 
Night” has not in the least 
softened him for his latest role. 
All the old cold-blooded terse- 
ness, ruthless action and sharp- 
tongued retorts still make Bo- 
gart the screen’s number one 
tough guy no matter which side 
of the law he’s on. 
Irene Manning Has Charm 
Appearing opposite Bogart is 
Irene Manning, who makes her 
film debut in “The Big Shot.” 
Her charm plus her acting abil- 
ity assures this young lady of 
a very successful screen career. 
“The Big Shot” is loaded with 
action and suspense, coupled 
with Bogart’s fine characteriza- 
tion of a three-time loser who 
is over-cautious against any 
future acts which will send him 
up for life. After much goad- 
ing, he allows his former co- 





J 
Howard da Silva 
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horts to talk him into acting as 
the “brains” on a stickup. 

Stanley Ridges, a lawyer, 
agrees to back up the gang in 
case of trouble. Bogart learns 
that his former sweetheart 
(Irene Manning’s role) is now 
married to Ridges. 


Gets Life Sentence 


On the night of the robbery, 
Irene keeps Bogart in his room 
at the point of a gun. In spite 
of this, a confused witness iden- 
tifies him as one of the crimi- 
nals and Ridges, who learns of 
his wife’s love for Bogart, al- 
lows him to take a life sentence 
for a crime he didn’t commit! 

The pace of the film is rapid 
but never does its speed give 
you the feeling that anything 
has been cut short or left out. 
Its continuity flows smoothly 
and holds one’s interest through- 
out. The dialogue is brisk and 
realistic, lending spice and col- 
or to the production. 

Richard Travis (remember 
him as Bette Davis’ boy friend 
in “The Man Who Came To 
Dinner’’?), Susan Peters, Chick 
Chandler and Howard da Silva 
all give splendid performances 
in the supporting roles. 

Lewis Seiler, who has many 
a film success chalked up to his 
credit, directed skillfully. 
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“TI always wanted to be a 
great dramatic actress,”’ 
was what she said. 

From Drama to Singing 


But in the list of young 
women who have been accepted 
in Hollywood as having the 
oomph, glamour or whatever 
it takes, Irene Manning is an 
unsual person. She always 
wanted to be a dramatic ac- 
tress. So she became a singer. 

Irene is five-foot three, weighs 
112 pounds, has blue eyes, gold- 
en blonde hair and_ superior 
contours. 

She was born in Cincinnati, 
she went to Los Angeles High 
School, she studied at the East- 
man School of Music in Roches- 
ter, N. Y., and she went into 
light opera as fast as she could. 
After a stage career, she came 
to Hollywood to do a test with 
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Dennis Morgan for “The Desert 
Song,’ and went instead into 
“Yankee Doodle Dandy,” sing- 
ing the part of Fay Templeton 
in this Broadway story about 
George M. Cohan. And _ she 
looked so good in this that the 
next step was a non-singing 
part ina drama, “The Big Shot.” 


Wants to Combine Both 


She doesn’t, of course, mean 
to discard singing. She used 
music as a stepladder but she 
prized the stepladder all the 
same and still does. She thinks 
it would be pretty wonderful if 
she could, somehow, manage to 
be a dramatic actress and a 
singer at the same time. 

Well, so far she has an un- 
usual start. When you see her 
on the screen and cast her in 
your mind’s eye as another “‘dis- 
covery” you might remember 
what’s going on behind those 
extremely pretty blue eyes. 


Sang Her Way to Fame 


Irene Manning has a fine 
lyric soprano voice and has 
played parts in “The Great 
Waltz,” played the lead oppo- 
site John Charles Thomas in 
“The Gypsy Baron” and has ap- 
peared in “Pinafore,” “The 
Chocolate Soldier” and many 
other famous operettas in ad- 
dition to concerts and radio. 






What's in a Name? Often 
jp-olf to Star's Character 


Here’s a tip for moviegoers who like to guess at the solution of mystery 
and crime pictures: Watch for the character names of the players. Nine times 
out of ten you can tell whether an actor is hero or villain by the label he 


wears. 

Good proof of that the- 
ory is the record of Hum- 
phrey Bogart — sometimes 
regarded as an enigma be- 
cause it’s never certain un- 
til the last reel whether 
he’s going straight or 
straight to the chair. 

They Were Good Guys 


Take eight pictures in which 
Bogart was a good guy. Here 
are the names he wore: 

Sherry Scott, Hap Stewart, 
Val Stevens, David Graham, 
Harry Galleon, Michael O’Leary, 
Marshall Cane and John Mur- 
rell. There’s the ring of hon- 
esty in every one of ’em. 

Here are the crooks: 

Duke Mantee (remember Pet- 
rified Forest”?), “Turkey” Mor- 
gan, Whip McCord, Jack Buck, 
Roy Earle, Gloves Dino, “Rocks” 
Valentine, Jack Buck, “Red,” 
Joe Gurney—get the idea? 

Mr. Bogart is currently 
starred in Warner Bros.’ “The 
Big Shot,” which is now playing 
at the Strand Theatre. His name 
is Duke Berne. 

Students! 


NIGHTLY DATE 
SUSAN'S PART 
IN WAR EFFORT 


Susan Peters is having a date 
with a different boy in the serv- 
ice every night as her personal 
contribution to 
national de- 
fense. 

After two 
weeks of dat- 
ing, Susan re- 
ported: 

“T think the 
boys just want 
somebody to 
talk to more 
than anything 
else — even 
more than 
shows or any 
kind of enter- 
tainment.” 

“They want to meet nice 
girls, the kind they knew back 
home, but don’t get those kids 
wrong. Girls aren’t everything 
to them. Men visitors are just 
about as welcome, provided the 
men aren’t of military age. 
They don’t seem to enjoy boys 
their own age unless they’re in 
uniform too.” 

Meantime, Susan is playing 
her first big part in Warner 
Bros.’ “The Big Shot,” now at 
the Strand Theatre. The Bur- 
bank lot is enthusiastic, says 
she reads lines better than any 
young actress in years. 





Special Stl 
Service 


Stills available on most of 
the scene cuts on the public- 
ity pages in this Campaign 
Plan. Price: 10c¢ each. Order 
by still number indicated 
under each cut, from Cam- 
paign Plan Editor. If still 
number is not given, photo 
is not available because the 
cut was made from a special 
retouch or a composite. (*As- 
terisk denotes still is avail- 
able at local Vitagraph Ex- 
changes.) 
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Garage Door Opened 
Career to Newcomer 


Richard Travis, of Paragould, Ark., is a boy who got 
into the movies through a garage door. Seeking theatri- 
cal experience, Travis had sought out some people who 
had.a little theatre in an abandoned garage on Santa 
Monica Blvd. It was here that a talent scout discovered 
him and it wasn’t long before he made his appearance in 








@ movie short subject. 
But Travis’ 

didn’t end with the garage door 

incident. 

Ola aaah AK Oro 
for luck,” he | 
claims, but 
Bette Davis | 
had a lot to | 
do with it. If | 


Bette hadn’t | 
gone to the 

movies that 

night — well, 

m6. very 

lucky guy 

that’s all.” 
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This isn’t as 
complicated as 
it may seem. Richard Travis, 
in case you don’t get the name, 
is the young man who wooed 
and won Miss Davis in “The 
Man Who Came to Dinner,” a 
current hit picture. At the mo- 
ment he is wooing and winning 
Susan Peters in Warner Bros.’ 
“The Big Shot,” currently at 
the Strand, and that’s doing all 
right for a kid who only a few 
years ago was reading fan mag- 
azines in his room over his 
father’s flower shop and won- 
dering what it would be like to 
be an actor in Hollywood. Miss 
Davis dropped in to a movie 
one night and saw a short sub- 
ject in which Travis was ap- 
pearing. 

Before you could say “Para- 
gould,” there he was the next 
day with Miss Davis in his 
arms making a test for “The 
Man Who Came to Dinner.” 

He did a swell job, as many 
movie-goers already know. It 
was that kind of work that gave 
him a lead in the Humphrey 
Bogart starring picture, “The 
Big Shot,” and now it looks as 
if Richard Travis is on his way 
to being a star. 


Right Off the Cob 


Chick Chandler had been as- 
signed the part of a dancer in 
Warner Bros.’ “The Big Shot.” 
Not having hoofed for ten 
years, Chandler said he fits 
the part perfectly—he’s sup- 
posed to be corny. 





BOGART DIES IN B 


Humphrey Bogart, the man 
they love to shoot, dying of his 
wounds, and deservedly so, ac- 
cording to the script of ‘The 
Big Shot,” his latest Warner 
Bros. picture, currently at the 
Strand, played his final and 
fadeout scene in bed. 

This was quite contrary to 
usual Bogart custom because, as 
a portrayer of tough roles, he 
has died violently in many pic- 
tures but never before has he 
been allowed to spend his last 
moments in bed. 





good fortune © 
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Bogart Is Used 
To Prison 


If any man thoroughly be- 
lieves that crime doesn’t pay, 
that man is Humphrey Bo- 
gart — who has never com- 
mitted one, but has _ spent 
three years in jail just the 
same. 

That’s how his time fig- 
ures since he started in pic- 
tures in 1936. He has made 
82 films, has been behind the 
bars in 19 of them, a total of 
156 weeks. And in “The Big 
Shot,” his latest picture now 
at the Strand, Bogart winds 
up in jail—of course! 


IRENE MANNING 
SINGS 100 WELL 
FOR FIRST FILM 


The life ambition of Irene 
Manning, who starred in light 
opera with John Charles Thomas 
before Warner Bros. brought 
her to Hollywood, is to be a 
dramatic actress. 

Her first assignment was to 
sing in “Yankee Doodle Dan- 
dy,” and she looked so good that 
studio executives immediately 
cast her opposite Humphrey 
Bogart in “The Big Shot.” 

Then came the pay off. In a 
certain scene, Irene was given 
a song to sing—and nobody 
liked it. They said it was ter- 
rible. 

“You’re not a singer now,” 
she was told. “Just a woman. 
Most women don’t sing like 
light opera stars. If you can’t 
sing this song poorly, we’ll have 
to find someone who can.” 

When Irene cut out the trills 
and high c’s she was applauded 
—for skillful mediocrity. 





gart’s own opinion, was the fact 
that he had been given lines to 
say while dying, lines in which 
he admitted the error of his 
ways and advised a young man 
who had once been an accom- 
plice of his to abandon the easy 
way of crime for the less prom- 
ising but more satisfactory path 
of virtue and honesty. 

“All my life in Hollywood,” 
Humphrey commented on his 
bed of apparent pain, “I’ve been 
complaining because Jimmy 
Cagney or Eddie Robinson or 


Even more unusual, in Bo- | some one else in the pictures I 


© 








Police Nab ‘Big Shot’ 





Stil EC 32* > Mat 202—30c 

A BULLET-STREAKED career nears its finish when the police 

eatch up with a one-time ganglord as he tries to make a come- 

back. The role is played by Humphrey Bogart in Warner Bros.’ 
“The Big Shot,” now showing at the Strand. 





Film Cops Are Bigger, 
More Heavily Armed 
For Gangster Pictures 


Today’s screen criminal faces the world almost alone 
and almost unarmed. It may have escaped your attention, 
but when you see cops and robbers in pictures, the cops 
are invariably better armed, and more than that, much 


bigger men than the robbers. 


This is the way Hollywood 
for years has been telling audi- 
ences that crime doesn’t pay, 
that criminals can’t win, that 
policemen are more heroic than 
gangsters. The lesson has been 
pointed, but oddly enough few 
persons seem to have realized 
how it was done. 

Humphrey Bogart, who prob- 
ably plays more criminals than 
any other screen actor and is at 
the moment practicing criminal- 
ity in Warner Bros.’ “The Big 
Shot,” likes to point out what a 
restricted arsenal the modern 
motion picture gangster uses. 

Screen gangsters are allowed 
only pistols (when not worn in 
a shoulder holster) and occa- 
sionally permitted a rifle. 

The sawed-off shotguns, tear 
gas bombs, tommy guns and all 
other lethal equipment are all 
on the side of law and order. 

Moreover, in every instance 
in which gangsters stack up 
against the police, the police 
are bigger men. Much bigger 
men. 

Another thing—if an actor 
commits a crime, he pays for it. 
Bogart usually pays in the pen 
or in the chair, or dies of lead 
poisoning from bullets. 

In the old days, gangsters 
appeared on the screen with 
every weapon known to man, 


work in has been allowed to 
talk himself to death on the 
screen. 

“Before this Bogart has al- 
ways just been killed off and 
left to the undertaker or the 
coyotes, according to the loca- 
tion of the demise. But here I 
am at the end of “The Big 
Shot” dying in bed, with my 
shoes off and talking about it. 
Talking a great deal about it, 
it seems to me. The idea came 
from the scenarist, not from 
me.” 

Bogart’s death bed in “The 

















most of them illegal, and it’s 
probably true that these pic- 
tures influenced legislation and 
investigations which barred 
such armament from the crimi- 
nal element. But today’s screen 
lesson is that crime doesn’t pay, 
that gangsters aren’t heroes. 


Ole Rockin’ Chair 
Got Him at Last 


Ole rockin’ chair got Hum- 
phrey Bogart at last. 

The screen bad man, who has 
faced knives, fists and sticks in 
many a tough screen fight dur- 
ing his career of 32 action pic- 
tures, suffered two cracked ribs 
when an _ over-stuffed leather 
rocking chair tossed him head- 
over-heels. Bogart sat down in 
the rocker for a scene in War- 
ner Bros.’ “The Big Shot,” pre- 
pared to recite what he called 
his “rocking chair soliloquy” 
sequence, and was tossed back- 
wards as quickly as if he’d tried 
to mount a bronco from the 
wrong side. 

Bogart was advised to be 
quiet for a few days and— 
avoid rocking chairs. “There 
must be a trick to sitting on 
one of those things,’ Bogart 
was heard saying to himself as 
he left the set. 


D-FOR A CHANGE 


® Big Shot” is located in a prison 


hospital from which he has 
made an unfortunate escape. 
As he stops speaking—finally— 
having exhausted himself with 
his own good advice, the male 
nurse raises the blind and lets 
the sunlight enter the room. But 
the sunlight throws the shad- 
ow of the bars at the window 
across the bed on which Bogart 
has just died. 

“Symbolism, too,’ beamed 
Humphrey when he saw the 
preparations which were made 
for the scene. 
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Official Billing 
WARNER BROS. 40%, 


Pictures, Inc. Presents ; one 


HUMPHREY BOGART ~™ 
“THE BIG SHOT” 00% 


with 


IRENE MANNING 40%, 
RICHARD TRAVIS — SUSAN PETERS 


Vitaphone Shorts Selections 


“MARCH ON AMERICA.” filmed especially for a war-time United States, is 
a thrilling account of this country’s history and tradition ever since its 
founding. The patriotic appeal of this short subject makes it a natural for 
your theatre. 7004—Technicolor Specials—20 mins. 





“DON COSSACK CHORUS” is brought to the screen in a program of songs 
it made famous. It’s musical entertainment that’s sure to please. 7508— 
Melody Masters—10 mins. 


“THERE AIN’'T NO SUCH ANIMAL”—that’s what you say! Wait till you 
see this collection of animals and fishes that inhabit the Great Barrier Reef 
of Ausiralia. 7306—Hollywood Novelties—10 mins. 


“ROCKY MOUNTAIN BIG GAME” features two noted adventurers, Helen 
and Mike Lerner, on an exciting hunt with camera and gun through the 


Canadian Rockies, 7407—Sports Parade (In Technicolor)—10 mins. STANLEY RIDGES 30% 
“DAFFY’S SOUTHERN EXPOSURE” tells of the plight of Daffy Duck who Ma 
refused to go south with the rest of his flock. The results of this daffy de- Directed by LEWIS SEILER panes 
cision are disastrous and entertaining—the former for Daffy, the latter for a 


your patrons. 7609—Looney Tunes—7 mins. : 
Original Screen Play by Bertram Millhauser, 


Abem Finkel, and Daniel Fuchs Ors 
e 


“THE WACKY WABBIT,” of course, can mean nobody but Bugs Bunny 
as he continues his antics with Elmer, now a gold prospector, as the victim. 
It's fun for all. 7717—Merrie Melodies (In Technicolor)—7 mins. 


A Warner Bros.-First National Picture Sy 
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THE BIG SHOT 
BATTLES AXIS 
WITH WAR BONDS 












“I'm a BIG SHOT, See? And you can 
be, too! Just plunk down yer dough 
for a U.S. WAR SAVINGS STAMP 
...and we'll STAMP OUT the Axis!” 











x 


WITH EVERY STAMP PURCHASE YOU WIN A CHANCE 
TO PUT THE AXIS ON THE SPOT. IF YOU HIT A BULLS- 
EYE YOU ALSO WIN FREE TICKETS TO SEE HUMPHREY 
BOGART IN “THE BIG SHOT” . . . STARTS FRIDAY. 








Set up a display booth in lobby 
as shown above and sell war sav- 
ings bonds or stamps as the “price 
of admission” to put the Axis “on 
the spot.” Patrons who hit bull’s- 
eye with suction-cap pistol or dart 
win free admission tickets. Spot 
posters inside booth. 


Personal Notices 





Insert the following teaser no- 
tices in local paper’s “Personal” 
columns; they reach a large and 
curious audience: | 





BIG SHOT: If you go to the electric 

chair, honey, I’ll still sit in your 
lap. Until they do I’ll be with you, Big 
Shot, at the Strand Theatre starting 
tomorrow. LORNA. 





LORNA: They’ll never get me. I’m the 

Big Shot, see? And there’ll be a 
high class funeral for any guy that 
thinks he’s better! Come to the Strand 
Theatre today and find out. THE BIG 
SHOT. 








Taken from the 
Crime File: 

Try these stunts to dramatize 
the “crime career” angle of film- 
dom’s most popular “killer”: 
“WANTED” POSTERS ... Blow up 

contest mats on page 14 and mount 

on 11” x14” cards for posting around 
town. Copy on card: “WANTED 

» dd BIG SBOE! 2. or 
further information inquire at the 

STRAND THEATRE.” Scrawl] title 


of Bogart’s former hits across re- 
spective “police cards.” 


STREET BALLY . Two tough- 
looking “gangsters” parade through 
streets with sign on backs: ‘“We’re 


leaving town in a hurry... THE 
BIG SHOT is back! See Humphrey 
Bogart as ‘The Big Shot’... now 


at the Strand Theatre.” 


CRIME DISPLAY... with coopera- 
tion of police department, set up 
an exhibit in lobby showing weap- 
ons used in recent local crimes. 
Copy for display sign: “‘They were 
all BIG SHOTS ... ’til the gutter 
got ’em!” Explanatory signs are 
placed alongside each item dis- 
played, plus stills from the picture. 





BOGART BACK IN ACTION! 
SHOUT IT—OUT FRONT! 


Bogart as “The Big Shot” brings ’em more thrills than “The Maltese Falcon” and “All 
Through the Night” combined. A wealth of sock material — displays, posters, stills — are avail- 
able to help you tell ’em so where it counts — out front. Here’s how to handle it: 





1. 24-SHEET CUT-OUT (see _ back 
cover) atop marquee, with additional 
cut-out of Bogart’s head on side. 
Place green flasher lights as shown. 


2. DISPLAY hooked up to theatre p.a. 
system (see page 15). 


3. OVERHEAD shows Bogart heading 
straight for the spectator. Made up 
of special still on page 15. 


4. DISPLAY sells the action in this bul- 
let-streaked story (see page 15 for 
full description). 


Go After Extra Newspaper 


Space With These Ideas: 


WANT AD IDEA 


Contest tying in local paper’s Want 
Ad Section is worked this way: Paper 
runs a co-op ad in news section saying: 
“REWARD! ‘THE BIG SHOT’ ES- 
CAPES! SEARCH FOR HIM AMONG 
THE WANT ADS.... You'll find one 
letter of the name, T-H-E B-I-G 
S-H-O-T, in each of ten want ads. All 
you have to do is clip the ads and send 
them in, together with a short letter 
telling how the Daily Want Ads have 
helped you. Reward is two free tickets 
to see Humphrey Bogart in ‘The Big 
Shot’ at the Strand Theatre.” Illustrate 
with ad or scene still. 


* * % * 


FEATURE STORIES 


The police files .... or newspaper 
morgue .... in most communities are 
filled with cases of men who were, big 
shots... . but finished up in the gutter. 
Suggest to your local newspaper’s fea- 
ture editor a series based on these ‘big 
shot’ cases .... drawing the inevitable 
moral from them—that crime does not 
pay. Illustrate series with stills from 
your showing. 








DEALER ADS 


A three-way tie-up including your 
showing, local merchants and the war 
effort can be achieved with dealer ads 
based on this banner line: 


"'THE BIG SHOT’ IN THE 
WAR EFFORT IS YOU!" 


Merchant copy stresses the role to be 
played by the reader on shopping wisely, 
conserving properly, or sacrificing with- 
out complaint, depending on the mer- 


chandise or service offered by the adver- | 
tiser. Perhaps a full page of co-op ads 


can be collected under this banner line 
as a newspaper promotion. Use star stills 
to illustrate the ads and add theatre 
credits. 


“BIG SHOT" HUNT 


Local paper in conjunction with com- 
munity department store informs read- 
ers that “The Big Shot” will appear in 
cooperating store at scheduled times. 
Clues to identity of ‘“‘The Big Shot” are 
given and prizes of war savings stamps 
and free theatre tickets are offered to 
those who identify the elusive “Big Shot.” 





5. LOBBY STUNT to sell U. S. War 
Savings Stamps and Bonds (fully de- 
scribed in upper left hand column). 


6. TABLOID 40 x 60 PHOTOCHROME 


DISPLAY (see inside back cover of 
this pressbook). 


BLACKOUT’ CARDS 


TIE IN SHOWING 
WITH RAID TESTS 


Most communities are holding 
regular blackout drills. If one falls 
close to your playdate, print a quan- 
tity of cards announcing BLACK- 
OUT information and on the back 
print teaser copy as shown below: 


There'll also be a 


BLACKOUT 


On Crime at the 
Strand Theatre 
Starting Friday 


SEE 


HUMPHREY BOGART 


as the last of the racket 
barons ...in the saga of 
the rise and fall of a gang 
lord and his lady ... in 


“THE BIG SHOT” 


There Is No Blackout 
On Entertainment! 
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4-DAY 
NEWSPAPER 
CONTEST... 


[FIRST DAY] 










Free Movie Tickets - If You Identify 


Lia THE BIG SHOT 


DIVISION OF RECORDS—FILES OF CITY POLICE DEPARTMENT 


Duke Mantee 























Name: 


Disposition of Case; Killed 
ieaving Bar-B-Que _ 
(Bette Davis). 






CRIMINAL HISTORY 





Leader in Oklahoma City bank massacre. 
Murderer of novelist, Alan Squier 
(Leslie Howard). 








ACCOMPLICES 


Ruby, Mantee's moll (Adrian Morris) 








It's fitting that this contest start off with the first film gangster role 
Humphrey Bogart played. Check the picture below: 


C1“Marked Woman” [] “Kid Galahad” [] “Petrified Forest” 
(“The Amazing Dr. Clitterhouse” [] “Brother Orchid” 


Save your answer until the close of this contest on (day) and then 
send all four answers together with a 50-word letter explaining which 
Bogart role you liked most—and why—to the Daily News Contest Editor. 
Guest tickets to see Humphrey Bogart's latest hit, “The Big Shot,” which 
starts its engagement Friday at the Strand Theatre, await the winners. 


(Correct picture: “Petrified Forest’) 


[SECOND DAY] 


CEUETEY THE Bic SHOT 


DIVISION OF RECORDS—FILES OF CITY POLICE DEPARTMENT 






Charge: Larceny 


Disposition of Case; Killed 


CRIMINAL HISTORY 


Half-million dollar Vogue Fur robbery. 
Series of other “perfect crimes." 


ACCOMPLICES 


"Professor" (Edward G. Robinson) ; 
Jo Keller, “fence®: (Claire Trevor) 






Your second chance, folks, to identify the correct title of this Humphrey 
Bogart picture. Check the name below: 
CL] “Virginia City” {] “Crime School” CL] “Maltese Falcon” 
[] “The Amazing Dr. Clitterhouse” | “High Sierra” 

Keep your answer with yesterday's until the close of this contest on 
(day). Then send them to the Daily News Contest Editor with a 50-word 
letter explaining which Bogart role you liked most—and why. Winners 
will receive guest tickets to see Humphrey Bogart in “The Big Shot.” 
opening Friday at the Strand Theatre. 


(Correct picture: "The Amazing Dr. Clitterhouse”’) 
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Novel twist to identificction contest requires readers to name 


four of Humphrey Bogart’s past hits from “‘police record cards" 


made out in names of gangster roles portrayed by Bogart. 


Answers are turned in at close of fourth day to cooperating 


newspaper with 50-word letter explaining which role contestant 
liked most — and why. All four on one mat — order "EC Contest 


Mat 501B” (art only)—75c—from Campaign Plan Editor, 321 W. 


(First Day Publicity Story) 


Win Free Tickets 
In ‘Big Shot’ Contest 


Do you remember Humphrey 
Bogart’s famous film gangster por- 
trayals—“Mad Dog” Earle? Duke 
Mantee? “Rocks” Valentine? 
James Frazier? They were all Big 
Shots—until the gutter got them! 

If you can identify the titles of 
the pictures in which they ap- 
peared, you’re well on your way 
towards winning (list promoted 
prizes) and a pair of guest tickets 
to see Humphrey Bogart’s newest 
thriller, “The Big Shot,” which 
opens Friday at the Strand Thea- 
tre: 

Starting today and for the next 
three days the Daily News in co- 
operation with the Strand Thea- 
tre will print a “police record 
card” of the career of one of Bo- 
gart’s “gangsters.” Contained on 
each card will be all the clues 
necessary to aid you in identifying 
the correct title of the picture in 
which the Big Shot played that 
particular role. 

Save your answers until the 
close of this contest on (day) and 
then send them in together with 
a 50-word letter explaining which 
role you liked most—and why—to 
the Daily News Contest Editor. 
Judging will be done by a special- 
ly selected board which will an- 
nounce all winners on this page 
next (day). Watch for their de- 
cisions! 

Humphrey Bogart plays the title 
role in “The Big Shot,” an exciting 
new film about a three-time loser 
who can’t go straight because of 
his prison record and who is afraid 
to do anything crooked because 
next time it’s up the river for 
keeps. In the feminine lead is a 
newcomer to the screen — lovely 
Irene Manning. 

Supporting players in “The Big 
Shot” are Richard Travis, Susan 
Peters, Stanley Ridges, Chick 
Chandler and Howard da Silva. 
Lewis Seiler directed the screen 
play which was written by Ber- 
tram Millhauser, Abem Finkel and 
Daniel Fuchs. 

“The Big Shot” is another out- 
standing portrayal to add to Hum- 
phrey Bogart’s motion picture 
gangster gallery. You’ll want to 
see this picture so start this con- 
test today—you may be one of 
the lucky ones to see it FREE! 


44th Street, New York City. 


[THIRD DAY] 


















Free Movie Tickets - If You Identify 


THE BIG SHOT 


DIVISION OF RECORDS—FILES OF CITY POLICE DEPARTMENT 


"Mad Dog" Earle 









Name: 
Charge: Murder 


Disposition of Case: Kitled 
by police while 





resisting arrest. 


CRIMINAL HISTORY 


$25 , 000 robbery of Tropico Inn. 
Murder of "Big Boy" Jake Kranmer 






















ACCOMPLICES 


Marie Garson (Ida Lupino) ; Red Hattery 
(Arthur Kennedy) 











From the clues in the above police record, can you check the title of 
the correct Humphrey Bogart picture? 


[] “Black Legion” 
(] “Petrified Forest” 


[] “The Roaring Twenties” [] “High Sierra” 


L] “Angels With Dirty Faces” 

Save today’s solution with the previous two until tomorrow when this 
contest ends, Then mail them to the Daily News Contest Editor with a 
50-word letter explaining which Bogart role you enjoyed most—and 
why. Guest tickets to see Humphrey Bogart’s latest thrill hit, “The Big 
Shot,” opening Friday at the Strand Theatre, go to the winners. 


(Correct picture: "High Sierra’’) 


[FOURTH DAY] 









Free Movie Tickets —If You Identify 


ALLION THE BiG SHOT 





DIVISION OF RECORDS—FILES OF CITY POLICE DEPARTMENT 


Name: Dames Frazier 


Racketeering 


Disposition of Case: 220% bY 
"Rocky" Sullivan 


(James Cagney) in 
gun duel. 


Charge: 


CRIMINAL HISTORY 


Gangster mouthpiece. Central figure in 
numerous "protection" and "shakedown" 
rackets. 


ACCOMPLICES 


Mac Keefer (George Bancroft) 





Here’s the last contest! Check the title of the Humphrey Bogart picture 
in which he played “James Frazier.” 


[] “San Quentin” [1] “Invisible Stripes” [| “High Sierra” 
[] “Angels With Dirty Faces” [] “Oklahoma Kid” 
Send today’s answer with the three you've saved to the Daily News 
Contest Editor. Enclose a 50-word letter explaining which gangster 
portrayal by Humphrey Bogart you liked most—and why. Winners will 


receive guest tickets to see Bogart’s latest success, “The Big Shot,” 
opening Friday at the Strand. Watch for winners in (day's) Daily News! 


(Correct picture: "Angels With Dirty Faces") 
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3 ACTION DISPLAYS FOR 


YOUR BOGART LOBBY BALLY! 





1. TRAILER STUNT [3 ACTION SCENES 


ic Blasting His 
Way Sack ax 





The suspenseful opening of the 
Warner trailer cues a street or 
lobby display as shown above. A 
loud speaker is built into the dis- 
play and attached to your house 
p. a. system. Whenever passing 
crowds warrant it, an usher reads 
the following trailer “script” so 
that it appears to come from Hum- 
phrey Bogart: 

“Take a good look! Yeah... 
it’s me... The Big Shot, the guy 
who knew all the angles. Yeah... 
look at me, ducking down alleys 
... hiding from cops... getting 
pushed around by everybody be- 
cause I’m a three-time loser and 
one more rap puts me in stir for 
life. The Big Shot .. . taking it 
from cheap punks . double- 
crossed by chiselin’ mouthpeices 

. two-timed by dames. Well, 

I aint gonna take it no more, see? 

I was a big shot once and [I can 

be one again... and a lotta people 


are gonna be awful sorry they 
shoved me around.” 


Still used for blow-up is EC 523 
— available at 10c. Order from 
Campaign Plan Editor, 321 W. 
af Stn. 1G. 


2. SPECIAL STILL 


Shown below is a specially pre- 
pared 8” x 10” still of Humphrey 
Bogart which is ideally suited to 
various types of displays: 

1. Cut-outs around lobby with ad 

copy and credits on both sides. 


2. Place blow-up at street edge in 
front of theatre with copy: “He 
climbs from the gutter to make 
gangland shudder.” 

3. Build set-piece with stills in 
panels for lobby stairway. 





Order Still EC 537—10ce—from 
Campaign Plan Editor, 321 W. 44 
Sty eet, 





Get over the smashing action in 


“The Big Shot” with the sug- 
gested display shown above. Order 
“KC Action Display Stills’”—set 
of 5—40c—from Campaign Plan 
Editor, 321 W. 44 St., N. Y. C. 


ARMORED CAR 
STREET BALLY 


Borrow an armored car from a 
local transport company (or dress 
up a truck with compo-board “ar- 
mor’’) and send it through main 
streets with the following copy 
on sides: ‘““This Armored Payroll 
Truck is MARKED FOR ROB- 
BERY by THE BIG SHOT! It’s 
HUMPHREY BOGART blasting 
his way back as the last of the 
gang lords!” Add poster cut-outs, 
Bogart blow-up and credits. 


RADIO SPOTS 


Two spot announcements 
your local radio bally: 





for 


ANN: (pistol shot) The shot 
heard ’round the under- 
world! It’s Humphrey Bo- 
gart blasting his way back 
as “The Big Shot”... the 
bullet-streaked story of the 
rise and fall of a gang lord 
and his lady which opens 
tomorrow at the Strand 
Theatre. Don’t miss Hum- 
phrey Bogart in his big- 
gest—“The Big Shot.” 


* * * * 


ANN: He was a big shot... 
the guy who knew all the 
angles. Now look at him 

. . ducking down alleys 
eee MdINgetroOMacOpSa.n. 
taking it from cheap punks 

. two-timed by dames 

. . but he’s blasting his 
way back as a Big Shot 
and a lot of people are 
gonna be sorry they shoved 
him around. That’s the ac- 
tion-packed story of “The 
Big Shot” starring Hum- 
phrey Bogart now at the 
Strand Theatre. 








“GUTTER GETS ’EM’ 


SUGGESTS EXCITING 
TEASER BALLYHOO 


Follow through on the ad copy | 


angle—“‘when a killer has a past 
he’s got to live up to it—or the 
gutter gets him!” with these: 


1. Rope off about 6 feet of gutter 
in front of your theatre—and 
in other sections of town where 
permitted—with sign saying: 
“Reserved for THE BIG SHOT 

. last of the gang lords.” 
Add head of Bogart with bal- 
loon copy: “The gutter will 
never get me.” Add credits. 


2. Rig up an “electric chair” in 
lobby. Behind it blow-up of 
Bogart and Irene Manning. 
Bogart “says”: “The gutter 
will never get me!” Manning 
“says”: “If you go to the elec- 
tric chair, honey, I’ll still sit 
in your lap.” Add credits. 











Stamps to Stamp 
Out the Axis 


To assist you in your local 
war bond and stamp drive, 
Warners makes available for 
you a series of slugs which 
have been incorporated into 
the regular pressbook ad cam- 
paign. Use them every day in 
every newspaper ad. Repro- 
duce slugs for use in your pro- 
gram and on all direct mail 
literature; as part of the 
credits on every display in 
windows and in your lobby. 
No special mats are available. 
In addition, selling slogans 
have been prepared (see page 
11) to further aid your local 
drive. Also, devote several of 
your 24-sheet boards to the 
special Treasury Department 
war bonds poster described 
and illustrated on the inside 
back cover of this pressbook. 
It’s your share in the cam- 
paign for Victory! 


BOGART STARS IN WILLIAMS 
NATIONAL MAGAZINE CAMPAIGN 











A national ad campaign in TIME and LIFE Magazines based on the 
ad shown above has been placed by the Williams Shaving Cream Co. day 
and date with the film’s release. Arrange locally for counter cards in 
drug stores showing ad together with scene stills and picture credits. 





FOLLOW-THRU WAR DISPLAY 


The government’s requirement that used shaving cream tubes be 
turned in before new ones may be purchased makes possible a dis- 
play in all drug stores using the ad above as a blow-up alongside 
a container for used tubes. Balloon copy (as spoken by Bogart) 
says: “You’re THE BIG SHOT in America’s war effort. Save tin 
for Victory. Deposit used shaving cream tubes here.” Add stills 


and playdate credits to each display. 
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| BUY U.S. WAR 
| SAVINGS STAM | 


Wey Ville STANDS 


FROM THE GUTTER TO GANG LORD 
.., AND BACK TO THE GUTTER. AS 


IN YOUR 


a = 2 
IRENE MANNING - RICHARD TRAVIS a 
SUSAN PETERS - STANLEY RIDGES oe 
Directed by LEWIS SEILER 4 

Original sctaen play by Sactram Miitnauser, z 2 





Aberm Finke} and Daniel Fuchs 
A WARNER BROS. HiT 


Here it is ready for you as a 
40” x 60” sock display for lobby. 
Fully described on opposite page. 


(Shown in reduced size) 


This sensation-selling tabloid (11" x 17”) is printed on pink news 
stock with ample imprint space for theatre name and credits. Use 
it to fullest advantage as suggested at right: mount tabloids on 14” 
x 22” cards titled NEWS FLASH for store windows and newsstands. 
Also imprint merchant ads on back of tabloid to defray cost. 


i? as per M for $9 50 per M for 


quantities over 5M quantities under 5M 


OF THE RSE 
BAD FALL OF 
& GANG LORE 


3 @: AG yeveathe 
0 


to 99—6c each; 100 and 
over—5Sl/pc each 


Sac 


priced: OR 
to 24 — 30 
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 snezdinen *>” WARNER Rees tt 6-SHEET...- - 
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Rental: 24c 


g THE BIG SHOT RETURNS! af 


From The Gutter T 
ae Make oS Shudder! 





SPECIAL QUANTITY PRICES 


24-SHEETS 

PS. ee PE: $2.40 each : 
cps RE AOD BCPRENT o> oe op BE 2.29 each oe 
in a an ak af 2.00 each 4 

Te OR rye SC 1.75 each 


fe ge oe ae ee 80c each 
eae hae ako 70c each 
Ee cet 60c each 


el aa rae eae o> 32c each 
SAM ana 28c each 


Set Be oe a erer hac ree lle each 


pate CPC eee 9c each 1-SHEET | how hoy 
Rental: & —. 
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